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cries I have quoted are due to the fact that our modern
critics are still engaged in a conflict with these defunct and,
it may be, imaginary bogeys ? And anyhow, suppose
that there are still among us persons who feel an inclina-
tion to spend their lives in the study of perfection, do they
deserve to be so severely warned and reprobated ?
Though they may be devoting themselves to an obscure
and derided occupation, does not their enthusiasm, when
compared with other forms of fascist and fanatical
activities, seem almost innocuous after all ? The fever
of perfection is not catching ; and if it be foolish for these
astrophils to hitch their wagons (in Emerson's phrase) to
this remotely glittering star, surely they cannot reasonably
be supposed to inflict any serious damage on the solar
system and the general scheme of things.

ii

If, however, this modern outcry be something more than
an echo from half-forgotten battles, how can its emphasis
be explained ? May it be accounted for by the fact that
the spirit of Puritanism, having been banished from the
province of moral conduct, has found a refuge among the
arts ? Do these critics of the art of writing, like certain
critics of other arts, occupy themselves with the craft of
literary composition because they think it wrong ?
' Treating your adversary with respect/ Dr. Johnson once
remarked, with more candour than good feeling, ' is
giving him an advantage to which he is not entitled' ;
and since my pen shows itself not discinclined to engage
in a controversy on this subject, I shall permit it to make
to our modern critics, especially of the Cambridge school,
a few suggestions which are not amiable, and are perhaps
unfair. The disconcerting fact may first be pointed out
that if you write badly about good writing, however
profound may be your convictions or emphatic your
expression of them, your style has a tiresome trick (as